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• General background of the project is to 

explore the constitution of film as an archive, 
and what this entails in terms of characteristic 
focuses on inventory, classification, retrieval 
and potential use 

• This specific presentation analyses how 
political leadership is circulated through 
cinema, as part of a wider field of mediatized 
politics which includes photography, radio, 
video and contemporary digital forms 



Archives and futures 

• Archives as made up of the deposit of material for 
the future:  

• governmentally and institutionally as records for 
future reference, recall, for the citing of precedent 
and past practice 

• for the purposes of individual memory and 
recollection 

• Jan Leyda: Film Begets Film, 1964: as deposits that 
are indexed or inventoried in such a way as to 
facilitate a certain aesthetic potentiality in the 
configuration of sounds and images.  

 



Film archive, time and history 

• Film is constituted by a temporal interval, as 
what was photographed `was’, has been, 
when it is viewed. As a recording its actual 
viewing will take place later. The gap in time 
may be short or accumulate long years before 
it is viewed or exhibited. 

• Archives have to be composed both of film, 
and the print, oral and auditory archives 
which provides us an account of the making, 
distribution and exhibition of films. 

 

 



Media content, media artifact 

• The archive also needs to be complemented with the museum of the 
technological artifact: 

• housing the material life of how filmic images were produced and 
circulated 

• These include cameras, sound and editing equipment, projectors and 
sound systems, and  

• systems of transportation, delivery and presentation which constitutes the 
process of how films were exhibited before specific audiences. 

• transportation, delivery and projection might encompass different 
features of the operation,  

• and in the contemporary digital environment, delivery and projection, 
signifying different moments in the relay of the recorded film, are 
generated for different points of reception, online and at physical sites of 
projection. 

 



Archival and stock footage 

• Our specific concern here is the extra footage, 
footage in excess, which is filmed, and which 
constitutes so-called archival footage 

• Archival footage for use in the future, to refer 
to historical events and personages 

• Stock footage, a related category, may be used 
generically, a corpus of images which may 
stand in for a phenomenon, whether everyday 
or event-based, with at best a fuzzy historical 
reference 



Two historical moments, and the present: 
Gandhi, Nehru and Narendra Modi 

• We will take instances of stock and archival footage 
relating to the iconicity of Gandhi and Nehru 

• Gandhi in archival footage shot by a short film 
company, Motwane Film Company 

• Footage of Nehru used in an innovative compilation 
film by experimental filmaker S. Sukhdev 

• The contemporary use of Youtube and the hologram 
in election campaigns by Narendra Modi 



Motwane stock shots: Gandhi at 
the All India Congress Committee, 

1942 



Analysing the stilled image 

• As an archival object open to research inquiry, we will notice that a 
moving image may often be stilled as part of the inquiry; critically, it is 
important to distinguish such a function as having a distinct interpretative, 
and not illustrative logic, the latter often reducing an audio visual artefact 
to a simple or illustrative function rather than exercising a determinate 
aesthetic and informational force. 

• Barthes, in Camera Lucida, talking about the photograph, rather than 
cinema, made a distinction between different types of meaning, the 
obvious and the obtuse, one governed by a certain knowledge, training 
and habit of perception, the other unsettling perspective and drawing 
attention to something else. He counterposed here the latin terms 
studium and punctum to capture these different modes of photographic 
engagement, the latter signifying punctuation but also a `sting, speck, 
little hole.. A photograph’s punctum is that which pricks me 

 



Gandhi at the AICC 

• Elevated position 

• Lighting 

• Podium 

• Microphone 

• Pedestal fan 

• Hand 

 



Gandhi at the AICC 1942 II 

 





Motwane 1950s: producers of 
`Documentaries, News 

Documentaries and Publicity Films 



Motwane Stock Shots: Civil 
Disobedience 

• Distant views 

• Use of telephoto lens 

• Closer views on police, tear gas and lathi 
attack 

• Closer views on injured volunteer 



Motwane `Stock Shots’, Civil 
Disobedience in Bombay 





















Thoughts in a Museum, S. Sukhdev, 1968 

• Films Division, FD, State Filmmaking Unit set up in 
1948, immediately after independence 

• FD films screened compulsorily at cinema theatres 

• Development of an experimental film tendency 
under the patronage of Jean Bhownagry, UNESCO 
official who became FD Production Head 1965-67 

• S. Sukhdev part of the experimental group, along 
with SNS Sastry, Pramod Pati and others 

• Thoughts in a Museum of the genre of the 
compilation film, commemorating Jawahalal Nehru 
using archival and newly generated footage 



Thoughts in a Museum, opening 



Thoughts in a Museum title card 



FD credits inducted 



FD titles 



Nehru and Mass Constituencies 









Viewership in the museum 











Narendra Modi hologram 

• London company, Musion, known for their induction 
of the dead singer, Tupac Shakur into a live 
performance, involved in production of Hologram 

• Mani Shankar, director of 16th December, Bombay 
action film about terrorist attacks, and known for 
special effects, involved 

• UK  Senthil Kumar cameraman, first worked on 2012 
Gujarat campaign 

• Composed of `live’ shooting in studio, projection in 
the electoral constituencies, and on YouTube 



Narendra Modi lorry for hologram 

 

 




